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What cannot be spoken about must be passed over in silence.

Daniel Maier-Reimer's artistic practice consists of hikes, some of which last for
weeks or months. On these hikes, he exposes himself to the landscape. At the end
of each journey, he produces a photograph.

To present his Jjourneys, Daniel Maier—-Reimer invites colleagues to present his
journey within their own specific working methods - in the format: as Presented
by.

His artistic work could thus be tentatively characterized as an intertwining of
condensation and withdrawal. Long hikes. Again and again, photographs of land-
scapes are brought back as the only trace, a textual reference to the time and
place of the photographs. The painterly qualities of a landscape representation
are Jjuxtaposed with the indeterminacy of the landscape. The shadow that falls
across the river into the landscape from the right in Biebrza 2025 corresponds to
the ambivalent tension that arises from the desire to mark the landscape as
indeterminate. Marking it as indeterminate is a demarcation from arbitrariness
and unambiguity; in this intermediate position, a sublime, productive ambiguity
arises.

But the repetition of this reduced implementation also illustrates the tension.
Through repetition, the method itself necessarily shifts, and only in this way
can it correspond to what it seeks to grasp: the elusive landscape. The marking
of the landscape as indeterminate 1is thus only consistently realized in its
transfer to the recipients. The concentrated withdrawal of references to Maier-
Reimer's hike, outside of the photograph, opens up the possibility of leaving the
landscape indeterminate.

The question of how to present the photographs arises from this indirect network
of resonance between landscape, Maier-Reimer's authorship, and reception. Again,
in a logic of repetition, Maier-Reimer invites other artists to present his work
for him. Entrusting the presentation opens up a network of relationships between
two artistic working methods. Entrusting the presentation seems to arise from an
ascetic attitude—an attitude that understands the other—both the other artistic
position, the reception, the landscape, Maier-Reimer's own other in the work—as
a constitutive part of the work itself.

Anna Schapiro's selection draws on a similar approach to the environment, an
approach that carefully defines, examines, and withdraws. The position of the
other, of wanting to do justice to it without appropriating it, is the starting
point for the possibility of as presented by in both artistic positions. This care
finds its counterpart in Schapiro's method of approaching spaces: the structure,
the hidden lines of traces are revealed pictorially, almost in a photographic
logic of imprint/trace.

In addition to the strange tonal quality of the word Aufpropfung, it also describes
the relationship between Maier-Reimer and Schapiro. The result is something like
a topography of the two practices at the points where they overlap—often in
seemingly diametrically opposed relationships, such as Maier-Reimer's attempt to
leave a landscape precisely in its indeterminacy and Schapiro's attempt to immerse
herself in a space and let the stories within it flow out. Starting from Maier-
Reimer's photography, Schapiro reveals a landscape whose traces run both through
the physical spaces of the gallery and through Maier-Reimer's oeuvre, and espe-
cially through the landscape of the photograph.
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The gallery space becomes a topography in which the clear relationship suggested
by as Presented by becomes blurred. Who or what is being presented here by whom?

- Lucas Prott



